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¢Si las redes sociales encarnan la huella del objeto actual,
es el actual desencanto el desencanto de
las redes sociales?

Un paisaje iconografico como una reunion de ex-com-
paferos en presente continuo. ¢ Qué le cuento a aquel
que no conozco? ¢Qué comparto? ¢Para qué?

¢éPasa el reciclaje del encanto por la necesidad de no dejar
huella o de dejar una otra huella aunque no sea la de
nuestros zapatos?

Entre la inmediatez y el vértigo, el hastio y la redundancia,
éocupan tal vez las redes sociales una grieta de identidades
que claman por ser, por ser algo, aunque mas no sea una
efemérides preocupantemente menos vacia? ¢ Es la escan-
dalosa carencia de memoria y de pasado una huida hacia
el futuro? ¢Qué futuro? ¢El de los eventos que un software
nos recuerda cada vez que iniciamos sesion, sin criterio ni
jerarquias, en este club de amigos sin DNI ni ADN?

Nuestra ansia por la sonrisa y desesperacion por el masaje
éson una terapia de todo-a-cien, una ilusion fellinesca que
se empefia en clamar por el megafono:

si, tU también puedes ser protagonista?

¢Pueden nuestros reclamos reinvindicarse con la politica
del “Me gusta”? ¢Hasta donde es valido lo que se valida?
¢éEs lailusion democratizadora del poder del ratén, o del
mouse ya que estamos, un plato apetitoso en las fauces
de los omnipresentes ingenieros de marketing?

¢Qué hay detrds, sobre, entre el ejercicio narcisista de
publicar, publicar lo que sea? ¢Es el medio una alternativa?

Tomarselo con calma, como si fuera una bebida
espirituosa, un sedante o una caja de Pandora que pide ser
reencantada para seguir con el juego.



If social networks embody the trace of the current object,
is the current disenchantment the disenchantment of
social networks?

An iconographic landscape as an ex-classmate meet-up
in present continuous. What do | tell those | don’t know?
What do | share? What for?

Does the recycling of enchantment go through the need
to not leave a trace or to leave some other trace even if
it’s not that of our own shoes?

Between immediacy and vertigo, weariness and redun-
dancy, do social networks perhaps fill a crack of identi-
ties claiming to be, to be something, even if it’s just an
ephemeris worryingly less empty? Is the scandalous lack
of memory and past an escape towards the future?
What future? That of the events some software reminds
us of each time we log in, without criteria or hierarchies,
in this club of friends without ID or DNA?

Our craving for the smile and despair for massage, are
they a dollar-store therapy, a fellinian illusion that insists
in claiming on the megaphone: yes, you can also play the
leading role?

Can our demands be claimed with the “I like” policy? To
what extent what’s validated is valid?

The democratizing illusion of the power of the mouse,

is it a mouthwatering dish on the jaws of the ubiquitous
marketing engineers?

What'’s behind, on, within the narcissist exercise to
publish, publish whatever? Are the means an alternative?

Take it slowly, as if it was a spirituous drink, a sedative or
a Pandora’s box asking to be reenchanted
to keep up with the game.

Les réseaux sociaux assimilent leurs acteurs, mais le
désenchantement social engendre-t-il pour autant le
désenchantement des réseaux sociaux ?

Tel des paysages iconographiques d’ex-camarades de
classes qui se retrouvent désormais non-stop. Qu’y
dire a ceux qu’on ne connait pas ? Qu'y partager ?
Qu’y faire ?

Recycler I'enchantement passe-t-il par la nécessité de
ne pas laisser de trace, ou de laisser d’autres traces
qui ne seraient pas celles de nos propres pas ?

Entre 'immédiateté et le vertige, entre la fatigue et
la redondance, les réseaux sociaux ne viennent-ils
pas colmater les fissures d’identités auto-proclamées
singuliéres, quand ce ne sont que d’affligeantes
éphémérides moins vide ?

L'absence scandaleuse de mémoire et de passé est-
elle une fuite en avant vers le futur ? Et quel futur ?
Est-ce celui jalonné des événements que des logiciels
nous annoncent a chaque login, sans critére ni hiérar-
chie, au sein de ces club d’amis sans identité ni ADN ?

Notre désir insatiable de sourire et notre besoin
désespéré de message, sont-ils des thérapies de
dollar-stores ? Une illusion fellinienne beuglant dans
un mégaphone: “Oui, vous pouvez vous aussi jouer les
premiers roles ?”

Comment revendiquer une politique du “moi aussi” ?
Ce qui est valable est-il vrai ? Lillusion démocratique
du pouvoir de la souris, souris que nous sommes,
n‘est-elle qu’un plat savoureux dans la gueule des
ingénieurs omnipotents du marketing ?

Que se cache-t-il derriére, ou sur, ou sous cet exercice
narcissique de la publication ? En quoi cette
médiatisation est-elle alternative ?

Pour peu que vous désiriez vous émerveiller de rester
dans le jeu, allez-y tout doux ; comme d’un spiritueux,
d’un sédatif ou d’une boite de Pandore.
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manifiesto para la red social como
acto comunicativo

manifesto for social networks as a
comunicational act
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1.- Our labour for the development of hypertext
will never be acknowledged by Ted Nelson.

2.- Priorities and advantages are praised under
message configuration skills that lies in differencing
the significant.

3.- Forked creative capacity. On one hand, we’re
useful for representing in the prodigy of structured
language. However, this ability for supposition is
isolated within borders creatd by itself.

4.- Nothing hurts as much as an allusion devoid of
context. There are already examples with a life of
their own as idioms, such as “ich kenne meine
Pappenheim” (I know the score!).

5.- There is no concluded dialogue, because a real
pact, an integral pact between two people contra-
dicts the nature of singularity. The provisional, the
finite and the prejudice are the limitations.
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6.- The individual speakers will need to be convinced
of other narrative planes naming differently things
that are familiar to them.

7.- In matters of a documentary nature, a
retrospective look may not be cast upon an original
situation of content, rather focusing merely on

its implications.

8.- The suspicion of belief, or even the suspicion of
transcendentalism, are turns so usual that pursuing
the evidence for words is equivalent to

an intimidation.

9.- The random is not as wide as to hide what is
common to everyone and what persists despite
the variations.

10.- My manifesto is a possible alternative to
interpersonal relationships.
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Naturaleza muerta
still [ife

txt hernan dardes
img mara carrion



Me gusta la uva. Blanca o rosada; cualquier
tamano de da lo mismo. No soy el Unico parece,
hoy descubri que somos alrededor de trescien-
tos a los que nos gusta la uva. Con seguridad
seremos muchos mds, pero al menos trescien-
tos nos animamos a proclamar nuestro placer
por la ingesta de uvas.



*0l2Ud)IS U3

Jejdwajuod e e)Aul ‘eueludna e| Jod esyjy s anb
zn| 9p oAes anua} |9 anb ‘seiqwos A oplio|od
‘pni1ainb Sp eUSISS BSOLISISIW B| ‘B|3) BUN 24Q0OS
Jewse|d ap zeded eas anb ejsyJe |e opuepsengde
‘91uswelus| suodwodsap s BNy e| ‘Oplioy4
[91UBW SP BSSW B| 31gOS ‘O3uUB) SBJIUDIIA|

‘B1OUDJ3)9.4d B1SS JeSaidxD OolIesad3uU|
ueqeJapisuod esoye ejsey anb ‘sosjo sojuey uod
souJedo} ejsey 034310naIsap sowejqey ou pepif
-9|dwod eAnd ‘eanu) e owod |eanieu A olieunny
ue} o8|e 24qos seapl Jeiquedsajul Japod 0so||
-IABJEW ST "93UBWED||gNnd OjJesaudxs 0lJesadau
uoJaAaud sewel ‘0A owod anb ‘sonpiaipul SO}
-Ue} 9p S9J31UI |3 Jiunad epand e3nJy e OW0D
[enyigey ue}l o3je anb J11gnNISAP OlIBUIPIORIIXD
S3 ‘sopepallen sequie e sajuatayul sodnig soj
SOpO0} UOJ JeN3IeJIDIU] 9P O3eJ} ‘e3dadsal euez
-uew e| e anb o] ua A ‘OAlOW 33159 JOd "DPJaA

e| anb pepinpise ewsiw e| Uod aiquwiey Iw Jejdes
3Jans anbuod ‘ajuspnidwi e1SS BJI0 B| JB1IBISIP
0Jad ‘epejed jw ua USRI LSO BUN BUSAY
9pJaA e| 3p zapioe e| anb 01312 s3 "opesadexs
000d un e} NSaJ W BJ10 31qOS BUN 3P JOQES 3P
ejoewaldns ] 93egap 3S |BNI | UOD OUOJUS |3

A "S93IUBJD4IP SBINJJ SOP SpP UBJEIRJ] DS BSOIDI|9P
e| A 9pJan e| anb eJa1d3ied ‘eINJ BISS 3P SEISEIS
-nNjud so| sopo} odni3 owsiw un ua Jeqo|3ua
[1PU1p e} NSaJ anbuod "euezuew e| s3 epLJSA0I]
-U0J EINJ4 "BPIWOD BUSNQ BUN B 344312 Jep ap
eJOY e| B BINJJ BISS JOd OWSLIIOAR) NS USJE|IIP
anb sew sajiw e soweladss A sojiw sowos eA
‘onlsew sa anb s eueueq el Jod 03sn3 |3 "eueueq
e| ‘ojdwa(s Jod ‘ap epuaIRyIPp Y ‘eISN3 sou
saualnb e eyuaydo e soweds|| seuade Jejndod
SOuUSW e3nJj BUN J3S BJ3IJ9JEd BUlJEPURBW BT "BU
-lJepuew e| e3sN3 sw uIIquie} ‘eAn | 0]0S OU A

| like grapes. White or red; no matter
what size. It seems I’'m not the only one,
today | found out there’s about three
hundred of us who like grapes. There
surely are many more, but at least three
hundred have decided to proclaim our
pleasure for the consumption of grapes.
And not only grapes; tangerines as well.
Tangerines appear to be a less popular
fruit, there’s barely eighty of us who

like it. Unlike bananas, for example. The
taste for bananas is widespread; there’s
already thousands of us and we expect

a few thousands more to declare their
favoritism for this fruit as the closing of

a good meal. Apples are controversial
fruits. Because it is hard to group all the
enthusiasts of this fruit. It looks like the
green and the delicious varieties are two
different fruits. And the hostility with
which the supremacy of one’s taste over
the other seems a bit exaggerated to
me. It’s true that the green’s sharpness
is somewhat preferred by my taste, but
discarding the other one would seem rec-
kless, because it satiates my appetite as
often as the green one. For this reason,
and as far as apples are concerned, | try
to interact with all the groups inherent to
both varieties. It’s extraordinary to disco-
ver that something as mundane as fruit
can gather the interest of so many indi-
viduals such as me, who never felt the
need to publicly express it. It’s wonderful
to be able to interchange ideas about
something as everyday as fruit, whose
complexity we had not discovered until
we met so many others who, until now,
considered it unnecessary to express
their preference.

Meanwhile, on the flowered
tablecloth, fruit is slowly rotting,
awaiting for the artist able to cap-
ture on a canvas the mysterious
scene of quietness, color and
shadows that the subtle ray of
light filtering through the window
invites to contemplate in silence.
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stunning! wow! Excellent. Perfect!!! overwhelming. ¢asociacion de ideas? Genial!
ja, muy bien oriol. jUpa! Interesant! with houmor .. ;) Yes ;-)) ooooh... great one!
love it !! wonderful! | love this! what a story! So little, so well spoken. lovely and
subtle. aw!!! ;) Oriol it is! :))) Brillant! | think | get the message. ...mucha cofa, no?
;) Buen trabajo. !!! :-) Very cool work. Super! cool :-) Un espai barroc prou original!
Very contemporary and beautiful. nice piece of work............... very striking. Marcel
Duchamp estaria contento. you are great! | am in awe! Buena! oooops. awesome.
que bona!!l delightful ; ) Splendid! love your work. Stunning, | love it! Fabulous!
Original. Brilliant! Impressive. Espectacular!! uau :) Me gusta. Very good! | like the
Very, very cool. Toujours trés intéressantes vos photos. ooh, i like. I'm so satisfied
- perfect ;) super nice. Nice one! wowie! this is gorgeous. Different shot! Very
poetic. Super foto! delicate, subtle, lovely... hahaha! :) Radiografia de un pasado.
Just excellent! simple thing are always beautiful... your eyes are deep. Intriguing!
art bless ya! Highly evocative. Creo, no estoy segura, pero esta una de las "mis
mas favoritas de oriol" | stared for a few minutes....I like it. Fabulous! well done. un
trabajo muy interesante. Me encanta. Preciosa. ouch... si...un poca mas prosai-
ca...:-) this is so cool. Beautiful work! this is a great image !! indeed...nice work!
oh, i do like this! sempre grande! Muy buenas estas ultimas, esta me ha gustado
especialmente. Beautiful and suggestive! nice piece of art. Bra v o ! Superb!!!!

Agrega tu comentario Agrega tu metacomentario
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( Kenneth McKenzie Wark - A Hacker Manifesto / Un Manifeste Hacke / Manifiesto Hacker )






( Kenneth McKenzie Wark - A Hacker Manifesto / Un Manifeste Hacke / Manifiesto Hacker )

004

Hackers create the possibility of new things entering the world.
Not always great things, or even good things, but new things.
In art, in science, in philosophy and culture, in any production
of knowledge where data can be gathered, where information
can be extracted from it, and where in that information new
possibilities for the world produced, there are hackers hacking
the new out of the old. Hackers create these new worlds, yet
we do not possess them. That which we create is mortgaged
to others, and to the interests of others, to states and corpora-
tions who monopolise the means for making worlds we alone
discover. We do not own what we produce -- it owns us.

004

Les hackers créent la possibilité que des choses nouvelles
s’engagent dans le monde. Pas toujours des grandes choses,

ni méme des bonnes choses, mais des nouvelles choses. En

art, en science, en philosophie et dans la culture, dans toute
production des connaissances ol les données peuvent étre
rassemblées, d’ou I'information peut étre extraite, dans ce que
cette information peut produire de nouvelles possibilités pour
le monde, il y a des Hackers qui hackent le neuf hors du vieux.
Nous, les Hackers, nous créons ces nouveaux mondes, mais
nous ne les possédons pas. Ce que nous créons est hypothéqué
par d’autres, pour les intéréts des autres, des états et des orga-
nisations, qui monopolisent les moyens de réaliser les univers
que nous sommes seuls a découvrir. Nous ne possédons pas ce
que nous produisons - cela nous posséde.

004

Los hackers crean la posibilidad de que nuevas cosas ingresen
al mundo. No siempre cosas grandes, ni siquiera cosas buenas,
sino cosas nuevas. En arte, en ciencia, en filosofia y en la cultu-
ra, en cualquier produccion de conocimiento en la que se pue-
dan recoger datos, de donde se pueda extraer informacién, en
la que esta informacion pueda producir nuevas posibilidades
para el mundo, hay hackers que hackean lo nuevo a partir de
lo viejo. Nosotors, los hackers, creamos estos nuevos mundos,
pero no los poseemos. Aquello que creamos es hipotecado por
otros, para los intereses de otros, de estados y de organizacio-
nes, que monopolizan los medios de realizar los universos que
nosotros solos descubrimos. Nosotros no poseemos lo que
producimos; ello nos posee a nosotros.
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( Kenneth McKenzie Wark - A Hacker Manifesto / Un Manifeste Hacke / Manifiesto Hacker )

014

Es a través de la abstraccion que

lo virtual se identifica, produce y
libera. Lo virtual no es solamente el
potencial latente en la materia, es
el potencial del potencial. Hackear
es producir o aplicar la abstraccion
a la informacién y exprimir la posi-
bilidad de nuevos mundos mas alla
de la necesidad.

016

La abstraccidn es siempre una abs-
traccion de la naturaleza, un proce-
so que crea un doble de la natura-
leza, una segunda naturaleza, un
espacio colectivo de la existencia
humana en el cual la vida colectiva
reside entre sus propios produc-
tos y viene a considerar natural el
ambiente que produce.

389

En estos tiempos extenuados,
donde incluso el aire se mezcla con
ondas Hertzianas, donde todo lo
profano esta condicionado al signo
de la profundidad, se presenta
pese a todo la posibilidad de hac-
kear las simples apariencias, y de
conformarse. En este otro mundo,
gue todavia contiene otros.












o el tartamudeo, 0
que hace fluir
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como el silencio,
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habria algo asi co!
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“Y por debajo de |
el grito,

el lenguaje, y que,
Gilles Deleuze
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“Las multiplicidades son rizomaticas, y denuncian las pseudo-multiplicidades

arborescentes”.
Deleuze.
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That the evanescent consistence of
the game of touch-and-go, touches
somehow.

Resounding, it touches.

The degree of intellection, the in-
tensity of recreational discourse, lay
or slacken imaginary lines, opening
borders for those who play the game
and putting limits to what is played.

Zeros and ones, invalid by meta-
phor, insist that there is no sub-
traction. Nor game. They’re the
full-time phantoms: those that
make everything clear, those that
translate into good or bad, those
that do not interline.
You know. Phantoms of the coming
and going, who know.

excess, this formidable excess
of information attracts attention
towards a void. A dis-body,
that weighs. Like a phantom.

There are old and new ways of
reading that which, in that other
period, already said about the
not-everything: the footnote.

The closing and opening comes
(in a twisting of the voice) to tell us
something, that doesn’t exceed:
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here would bﬁ something like silence
neath redundancy and informati
W, can get to be heard.” g

Ws under

ng that flo
nd that, someho

“And beneath information t

scream, somethi
language flow a
Gilles Deleuze

If I say I, al ¢ ut th
about the only one I’'m not, |
plain space of my silence will more pertinently

anything. Not always, not in all cases.

But it will say: shy, ignorant, innocent, silly, evil,
nothing, etc. Who knows what for.

If I say | like it, | say something for whoever is intere
ted in my taste. In some cases it will categorically say

that there are things | don't like.

But what makes those simple oriente V
a wider meaning, but their footpri
Which is not that of the physic
but of the ex-footnote (the old
mething clear, that bad reader:
overlooked) or the current eva
“comments” and “posts” for
making clear is not relevant, b
with the vanished line, attracti
ted, new one.






pulsar la tecla adecuada
0 el dedo sobre [ lfaga
press the right key,
or the finger on the sore spot
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On the opening of the PhD course in pessimism the rooms are

full. Delusion rings the bell and everyone runs to open the door.

Swift in its nonconformity, rushing every moment to finish with
peace. It comes from the worst of places, from the need for
progress as an ultimate goal. From an inversion, from the
constant denial. Always promising but never fulfilling. Laughter
or the sound of some yawn may be heard, but it is so evident
that the idea of progress is sustained on a paradox, the inces-
sant gaze at a never attainable future.

It hurts like a hostile look directly at one’s eyes. Whoever stalls
will be trampled on. The train will leave them and they’ll feel
alone. The rest will go singing inside their carriage without
realising their path leads to nowhere because the craving for
future is in itself unachievable. To have is not the question, the
question is to promise and since this is the question, despair
arises with the consequent frustration, because the coveted
prize never arrives, it always flees, graceful angel with heavy
feathers.

Loping the loop the net is created, and present is devaluated
against the clock. To be present is not important anymore,
what’s important is to do act of presence in some way. The
machinery, eager for speed, steps on the gas, its foot to the
floor. The virtual amputates and substitutes the other. The
pleasure is tape delayed by a machine. The promise puts in

an appearance like a tearing, because promises are debts and
debts are invaluable because a being that expects endless pro-
gress will never be fulfilled, the more so if they expect to pay
from a distance.

It’s all anticipation, teasers of what is never to come. Advan-
ces no longer anticipate anything, because advance occupies
any room. It could not be any other way. If there’s no advance
there’s no progress, thus everything is faked, everything is as
virtual as the escape itself. The constant craving for virtual mail
reveals nothing but a crave for something new, some kind of
advance.

There are already the two sides of
the same coin, disillusion and hope.
First one waits, doing nothing, of
course, otherwise there would be no
waiting. And later, when nothing
happens, despair comes, despair
which will be substituted by some
other one when one receives
another promise or another
advance. The point is to get on the
train and then wait. Thus progress
is always external and nurtured by
unease. Inside there’s an involution
because bit by bit one starts feeling
worse. It is curious to see how the
school of pessimism is growing
popular.

The web is like a supermarket

for the impossible, it presents
everything but, at the same time,
makes everything impossible, just
like when a kid enters the store with
his parents and finally realises he
won'’t get anything. Perhaps at that
early age we're already educated in
frustration, the promise is sensed
as well as the impossible, then
sobbing, need and rage arise. It’s in
those moments when one realises
that, whatever happens, one will be
disappointed unless there’s a change
in perspective. If you don’t have
enough then this text has been of
no use.
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asymptomatic simplexities of social network
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Excerpt from:

Poetic review of City of Panic, by Paul Virilio

Chapter 1, Tabula Rasa
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Ya que estamos mas alla del hori-
zonte de Galileo, qué significa un
horizonte diagonal para mi tendero
chino que me vende

dos platanos por 88 céntimos?

, por Paul Virilio

tica de Ciudad Pdnico

Capitulo 1, Tabula Rasa
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2 bloques de verduras machacadas y
gaviotas chillonas pienso en Toronto
o lo intento, como Virilio hace en
Paris, vagando

con una mente movil, abriéndose
camino con los dedos entre grietas
que vuelve del revés y de arriba
abajo, en las que entra de lado y
huelo a judias germinadas dejadas
en la caja por

demasiado tiempo. Todavia no quie-
ro rodear con mis brazos

las caras empolvadas en la esquina
de Bloor y Bay. Esto era

al inicio del capitulo.

al final del mismo, el hedor de repo-
llo y cafia de aztcar

parecian firmemente fijados al
pavimento y estoy encantado de
tener que usar el ascensor solamen-
te al segundo piso que después ird
solamente al séptimo y volvera al
sétano.

mi ex-amante corpdreo y actual
ciber amante tiene una

incansable curiosidad geografica, vo-
lando por google earth desde Tesino
a la costa

buscando en viejos mapas las pisten,
durmiendo en una

habitacién de hotel con una sola
bombilla, sobre un colchén delgado
entre paredes azules. El me ensefié
algo del Paris que es mio

y no de Virlio. Incluso, con su dedo
de google, estuvo en mi jardin tra-
sero la noche pasada en el espacio
exterior y yo estoy pensando en

salir y acostarme entre las sombras
de las ramas a la luz de la luna para
quemar la nieve. Cuanto tiempo
puede existir el ciber amor sin la
atraccion de la gravedad y los deseos
de la boca?






making sense
of social nefworks:
a (short) photographic journey
huscando el sentido
a las redes sociales:
un (corto) viaje fotografico

francoise lucas
wilma eras
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,I am referring to Jacques Derrida’s concept of the trace. (Derrida,
Jacques : Of Grammatology, The Johns Hopkins University Press,
Baltimore 1967, 1997, Translated by Gayatri Chakravorty Spivak)




FL: Colour is one of the elements of photography.

Colour can offer a space to get lost in or to hold on to.
Looking at our two blue photographs, | notice the blue
colour right away. Blue is the colour that brings our two
photographs together. Furthermore, In Nerve, the traces
are marked in the wood. They are produced by a physical
cause. They are physically carved in by weather and time.
| read the violence of the weather, and of the past in
them. In Dust, | read traces of culture, knowledge. These

traces are also framed as in a museum.

WE: You can also find traces of time by looking at the dust
gathered on the glass and — beyond the frame — at the

exposed objects from the past.

FL: In the photographs traces are on display. They are
indexical signs of something that does not exist anymore.
They are vestiges of a cause that is not longer present?.
The two photographs, however, provide a space in which
you can invest your creativity and imagination. They
provide a space to exchange thoughts in order to make

sense.

Publishing on the internet is in that sense a way to leave
a trace of past events. But it is also a way to look at each
other’s traces, to exchange traces in order to construct

a chain of events that connects people in the present of

being online, and to share with one another a glimpse of

past events in the present of a brief encounter.

FL: El color es uno de los elementos de la
fotografia. El color puede ofrecer un espacio

en el que perderse o al que aferrarse.

Al mirar dos fotografias azules, veo el color azul
de inmediato. El azul es el color que une nuestras
dos fotografias. Mas aun, en Nervio, las huellas
estan marcadas en la madera. Son producidas por
una causa natural. Estan fisicamente grabadas por
los elementos y el tiempo. Leo la violencia de los
elementos, y del pasado en ellas. En Polvo, leo
huellas de cultura y conocimiento. Estas huellas
estan ademas enmarcadas como en un museo.

WE: También puedes encontrar huellas del
tiempo mirando el polvo acumulado en las
ventanas y - mas alla del marco - los objetos
expuestos del pasado.

FL: En las fotografias las huellas son expuestas.
Son signos indexados de algo que ya no existe. Son
vestigios de una causa ya que no esta presente.[2]
Las dos fotografias, no obstante, proporcionan un
espacio en el que puedes invertir tu creatividad e
imaginacion. Proporcionan un espacio para inter-
cambiar pensamientos para darle sentido. Publicar
en Internet es, en este sentido, una forma de dejar
huella de eventos pasados. Pero también es una
forma de mirar las huellas mutuas, de intercambiar
huellas para construir una cadena de eventos que
conecta a la gente en el presente de estar online,
y de compartir mutuamente un vistazo de eventos
pasados en el presente de un breve encuentro.
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Ernst van Alphen. (Alphen, Ernst van: Caught by History, Stanfo

Stanford University Press, 1997)




WE: A veces este intercambio lleva también a una
mayor comprension de nuestro proprio trabajo y
del de otros mediante la reaccion al trabajo mutuo
con palabras, y temporalmente “tomando prestado
el ojo fotografico” de un fotégrafo que nos gusta.
Muchos escritores han aprendido la profesion
mediante la imitacion del estilo de escritores a los
que admiran. En este proceso de ‘imitatio’, mirar
con los ojos de otro te permite conocer su trabajo
muy bien. No con la intencién de escribir en el
mismo estilo, sino de investigar tu propia posicion,
descubrir tu propio estilo y convertirte en un mejor
escritor.

Estos encuentros con gente, cuyo trabajo admi-
ramos y de quienes aprendemos a ser mejores
escritores, o mejores fotdgrafos en su caso, hace
que merezca la pena participar en las redes. Eso es
porque juntos, tenemos sentido.
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FL: Moving to the two red photographs, colour is again

at first glance, the connection that allows us to wander
through them. Looking closer, the two photographs seem
to be mirroring each other or rather echoing each other.
As such, they offer us a space to reflect (visually) and to
speak (textually and visually).

On the visual level, both photographs show dark spaces.
In Sound, | notice a diagonal line, and a square space to
the right. In Echo, there is a dark space in the middle,
which is invaded by a blurred trace of the photographed
object. Both photographs are echoes of each other. Not
only because they are both red. But because of the traces
of the mirrors they are figurating
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Landry and Gerald Maclean, New York, Roudledge, 1995.

4About the photographs: We have selected these four works for this

article in this way:

Francgoise has selected ‘Nerves’ and Wilma reacted with ‘Dust. Wilma

proposed ‘Sound’ and Francoise reacted with ‘Echo’.
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Piendibeni said it already in “Quite an empiriocriticism, mine is”
(Sold Out Editions, Ltd.)

“Reply to Marx: Let’s be honest, you’ll only be able to join those
clubs accepting you as a member”

That man as illustrious as cirrhotic could, with these words,
leave almost everything said about the, at that time, still inexis-
tent social networks.

What is Facebook? The omnivorous club that accepts us all.

There roam journalists without a newspaper, third rate artists
and some of the others (if such phenomenons exist), extremely
kind people caring for any existing living being, quarrelsome
left-wingers, arrogant right-wingers, restrained men of letters,
versifiers away from poetry, and a whole fauna thriving in its
vocation of epicenter and fate of multitude.

But indeed, the most abundant and puzzling, the paradigm of
this living display, are the broadcasters of others, exercising a
curious creativity per alios: spreading music we all know (as the
disc-jockeys of in limine iteration), film scenes, literary quotes,
more music by others, TV archives, press cutouts, editorials,
etc., etc., etc.

And let’s not forget about those narrators of their own
disgraces, those shameless, almost pornographic reporters of
their own intimacies and other’s fantasies (it would be nice to
remind these specimens of what Dennis Hopper said in that
film: “Just because it happened to you doesn’t make it
interesting”).

One might wonder: where does that perpetual waving of virtual
arms lead? What kind of communication is generated by these
multifunctional efforts developed in front of the computer?

Are we facing the new rituals, the new ceremonies
of technology?

I answer without asking for permission: it happens that the
ritual of communication is not communication itself, just like
the ceremony of reflection is not reflection but, often, its
opposite (here we are to prove it).

There are too
many devaluated
gods, too many
words as broken
goods and too
much unmanaged
loneliness, all of
it without the
poetry of denoue-
ment, an eternal
and disheartening
hank that says
nothing, right
now, when all the
media are there to
say it all.

The final paradox:
the simulation of
communication on
a throne, its wide
legs on the tiny
heads of millions
of busy typers
which, every now
and then, are
looking over their
shoulders to see
if, finally, there’s
someone coming.



Then we

have tens of
thousands of
emitters and
barely four recei-
vers (and gene-
rally distracted,
to make matters
worse).

Discourses are
interwoven and
claims are de-
clared covering
almost any hu-
man matter, but
it is nothing but
oilcloth shining
with the screen’s
sparkles, but
does not cover
any table, nor
shelter well-
served plates or
protect home-
made bread.
It’s just a poor
oilcloth, a few
microns thick,
cheap, decepti-
ve but, indeed,
waterproof.
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albert jorda (tarragona)
www.myspace.com/albertjorda
alicia pallas (a coruna)
www.flickr.com/photos/alificacion
brancolina (antwerp)
www.brancolina.wordpress.com
carolyn doucette (kingston)
caroIKn_doucette@yahoo.com
ezook (seattle)
www.flickr.com/photos/ezook
fernandoprats (barcelona)
www.fernandoprats.com
francoise lucas (nijmegen)
www.flickr.com/photos/27190914@Nos
graciela oses (mar del plata)
www.myspace.com/sybilina
hernan dardes (buenos aires)
www.hernandardes.blogspot.com
jhef safi (grenoble)
ttp://perso.orange.fr/jef.dezafit/
j. jesus fez (dusseldorf)
www.jjfez.com
john kosmopoulos (toronto)
www.flickr.com/photos/johnkos
leonie polah (amsterdam)
www.flickr.com/photos/polah2006
|lucie bourassa (berlin)
www.flickr.com/photos/Ib13
manuel diumenjo (barcelona)
www.manueldiumenjofashion.blogspot.com
miguel ruibal (terrassa)
http://miguelruibal.org
nevus project (tarragona)
www.myspace.com/nevuslab
oriol espinal (barcelona)
www.oriolespinal.es
raquel barrera sutorra (barcelona)
www.raquelbarrera.com
rivera valdez (buenos aires)
http://rvtaglines.blogspot.com
roman aixendri (campredo)
www.myspace.com/circulopanico
sebastian de cheshire (Ubeda)
sebastian.de.cheshire@hotmail.com
susan wolff (toronto)
www.flickr.com/photos/rusted_flower
thomas hagstrom (strangnas)
www.thohagstrom.com/photos
wilma eras (the netherlands)
www.flickr.com/photos/22580232@No2
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